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Abstract

J. S. Bach composed more than 1,100 pieces of music and a half of these are religious

T.S.Eliote] A]e] veld A7tz 99
music for voice. :

Because of the enormous number of works, it is difficult to describe Bach’s distinct
music style and characteristics in simple one sentence. This thesis will be focused on his
church cantata No. 4 and its purpose is to aid understanding of German cantata which

is an important part of Baroque religious music.

Among Bach’s 300 cantatas, about 50 works are secular cantatas for special occasions
and festivals, and the rest 250 are religious cantata for church service. These church =
cantatas are spiritual offering of Bach’s sincere religiosity and also they helped the de- - t

velopment of other vocal music genre such as motet, oratorio, mass and passion. 1. A =

[

Church cantata No. 4 was composed during Bach’s own Miihlhausen period(1707~1708)
IT. Unreal City

and is considered to be the early cantata later served as a model for church cantatas. o
L. Original Sin

Most of cantatas from this period followed early German cantata style which is a combination
. V. Rose Garden

of German church chorale and Baroque concerto for voice. This cantata calls for a small .
V. eld2 &l xtofof

choir and a small chamber orchestra, and consists of sinfonia and seven versus. Vi =

= | =

In this work, seven versus make up an arch form in which the fourth serves and a central a4 - 5

o7 - v 9

axis . the third and the fifth, the second and the sixth, and the first and the seventh are

in pairs. Each pair shares the same form, and the vocal parts are all in Bar form. Bach

made use of Luther’s hymm text Scriptural reference to the ‘Passover Lamb’ and all

versus are in 4/4 except for the fifth in 3/4. This entire work is in e minor but occasional

use of modulation and tonicization adds variety, and Leit motive of Sinfonia is used th-

roughout the piece. Besides, chorale fantasy based on chorale melody, vertical use of modes, R FHuy Z7rEA Y 2041718 EH Alelel T.S.Eliot o SIME Az
- o it AX P ol i

counterpoint, canon and chorale— painting techniques are also found. o FAle 28 ©$skx Atk = Ao T i A Hekg ojnn e .
- P o s aels ;l—.’ = E_:d

The artistic spirit of Barogue was successfully melted in church music by Bach. Also tel o] ZAlE U1 9. WA AlZkE g9 2 A= 29 A HH) Eoz
= A s £

the introduction of various Baroque musical expression and techniques result in outstanding FE e 3 =2 WHol g 4 g . B 3o]AE T.SEliof o) Aol vy

cantatas. Therefore, his cantatas represent harmonious artwork of Baroque style and are

regarded as prerequisit for general understanding of vocal, instrumental and religious music
g Tastx gt o
o101 AA o] AA S BAE
AT @A) AN AAHE Azhe 2AY g 2R A=
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of Baroque period. E} =
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1. Unreal City

19224De] U+ Eliote] ©i# The Waste Land oi® o] o A= medieval
inferno@ o o] AR mvp dmAoem A AA A FEE Dante 2]
Divine Comedy$] 7= S54UE, AAEEL EZWT Abae A & S T
Aed Y 74 gl ddan HE Arte ¥ TAES F
z 2g3d s Uth

Unreal City,
Under the brown fog of a winter dawn,
A crowd flowed over London Bridge, so many,
I had not thought death had undone so many(The Waste Land, 11.60-63)

1) 192292 Eliot2] w2} The Waste Land %: & James Joyced] Ulyssesy} 298 siol7|= sho},
Eliot= Ulyssesoll A AH&-¥ 41814 F344e8 } 1 Ale] Ml E o]k itk

2) Eliose Knapp Hay, T.S. Eliots Nagative Way (Cambridge : Harvard University Press, 1982), p6 &
F.O.Matthiessen, The Achievement of T.8.Eliot (London : Oxford University Press, 1952), p.1L

Eliot7} 28} Ao m 2287 79 The Waste Landg 5402 & ‘Inferno'e] A7 oA Zurife,

Ash Wednesday2] ‘Purgatorio’® A3, Four Quartetse] ‘Paradiso’?] MAZ YJolrte Dantes] The Divine

Comedy#® 9l T=2 Hof gich
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The Waste Land is a poem about spiritual dryness, about the kind of
existence in which no regenerating belief gives significance and value to
men’s daily activities, sex brings no fruitfulness, and death heralds no

resurrection?.

The Waste Land: &re] Fojmjo] ojd Eliote] &% “grouse against life”® 2L
& 4= ¢lth. Paul Elmer Moreol Al B3 3 HX| oA Elioty FA BEE AAL
o Hg FEgos FAzgdPcn EZIUT PO,

a9 Al YehuE 89 oluxE &, The Love Song of J.Alfred
Prufrock® “the eternal footman”©]} The Waste Land2] “I had not thought
death had undone so many”, The Hollow Meng] “the dead land”, Ash Wednesday
o] “at the hour of our death”$<& olg]d F9u|gd &, & AFAHdeath in
life)e] 42 JEE Aol & F Jom X Eliote] Aol 9ws] BAEE 3
g Abgo] glo] oA AT FdsheE B3 A4AY Ay FrlEE &
o] Bojug Uehily] 9§ Aolgtn & & Utk A 19 AlE 19 ¥ g
a9 ANE EZd e & wMETIes 1 o4k I old® oy Ar  of
U] Valerie Eliotote] ZEAZ A<l = AA7A ol2xx o] 45N 1

o] A AEE Az A ddTh. Z27AC vEhe RE AT 48

AQl Aale] FAIg wx o el 7)1 Aot

29 Ao UEUE AAE 2% ofum a2ty Ao 3AE FLE ofd
9z Zolrte A7+ MAelw o] AMAE The Divine Comedy® inferno HE&
helle] slgals Auaa a7t 404 =49 gdo] Ay 1% &H97, &

€, B Jerde 29 A E0lth

“ey ]9&

i

A 7V“what has been”(BN. 193 “gIgle #W A A7 “what

3) Northrop Frye, T.S.Eliot (Edinburgh and London : Oliver & Boyd Ltd., 1968), p.64.

4) M.H.Abrams, George H. Ford, and David Daiches(1979), The Norton Anthology of English Literature,
4th ed., v.2; (New York : W.W. Norton & Co.), p.2266.

5) Valerie Eliot, ed, T.S.Eliot, The Waste Land : A Facsimile and Transcript of the Original Drafts (New

York : Harcourt Brace Jovanovich, Inc., 1971), p.l.
6) Eliot to P.E.More, ‘Shrove Tuesday’, 1928, Princeton, quoted in Peter Ackroyd, op. cit., p.53.
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might have been”(B.N. 1L.9)%F Sal=A && A ZFste A9 w52 wolg ATol FuA WY Ao §¥A1E B35 1 A1EE HA3 99 =R AE9
E AZ A A ZSolfer st Agg Fol FaIIzHA Ale} Ao} Bk B2 259 F7A FY¥& U 22U Eliot:E o9 =
E ool @A Alo], o]4F folel #AA ol ALH JUNAHD.  HAd BAE VISEIL wANY EHo8 F4sT oY Moz REle Aoz 93
Az2stA] 23 AREAE A3 2g4Ast A2A Ha o2 A8 Aokel g Azel 297t 2SS AFstam Uk Eliot: 296 18] ‘The Modern
of, Ao Z7] WFIA FA Aej@ge] veERdTh old ZFdhE Aok & Mind'E =3 AgoA thga} o] wata 9ot

AL Pruflockall A & Jehdo

Let us go then, you and [
When the evening is spread out against the sky
Like a patient etherised upon a table;

Let us go, through certain half-deserted street.

But in what sense is Man in general isolated, and from what? What is
the ‘human situation'? I can understand the isolation of the human
situation as Plato’s Diotima expounds it, or in the Christian sense of the

separation of man from God...10)

(The Love Song of J.Alfred Prufrock, 1L.1-4). et Ao ZRE &9® FYANE, BE ofx Ao FHsx] Estm oAb
3 Aol A WEEE Al7le] #olF] Ao ME Bojnak ¢b ziaele] A
o] @A23ax E3lE Prufrockel AAAE Azbek zpoR-AdEiol mhx A wola] 7} wrekslm 9
olth. B A zlolx wielolA] grizith &EA mARAZE EEIfE AUE
; on We are the hollow men
A B gz Sol7t AAE HEEo] B AZ“Disturb the universe?” (The
= . 5 A o] 3 We are the stuffed men
Love Song of J.Alfred Prufrock, 146)c] ¢lei} 9jF-o] zfope= 43 LA i ot
. eaning together
97 AZ o]ld Ra® AolE AAY BFol vtk W A9} 2L EGgE T4 . _
i 2= old £e t " Headpiece filled with straw...
= As the hollow men
; ) The stuffed men(The Hollow men, 11.1-4, 17-8).
1 should have been a pair of ragged-claws
i fl of silent  seas.(The Love Song of
Scuttling acrOSSS zue oors AZbe] Aejol TR FEXAE Aol LizdA] 492 98t EliotA] ¢
. dPrufrock, 11.73- .
J. AlfredPrufr HSe 2 AHstz JAohn. Blxlele] oAlaEo] 9EE T Cumaed Tuu)
} The Waste Landol] 33l EBIRMEAE Aghs QA 2o 23 Qlzre] n)=o
Bliotsl 7] 1914 #9 A2 AuAAe A& Agoleh v Akl - SUShE BATAHY Aue AT Lo o ¥l
) ; - The Waste Land®] H]Solm Eliote] B]=12o]3: 3 1Z0] 73l x)2oldh
o) Zzbo] Holgd AZL AFT dAd9 AdEe ZEF EHHI A= . N i
a 5 Dol o N -2 5 QUtHd. Ao 538} Tiresias, GerontionZ& QESE ulz Aol ApAl
= gl gz Axel: zaldE gEUAE 29dyge] ot HAW ;
- - - 9 personae]®1d of @ ould X & AA AE 23 dE AT PBPY
olgh o] 2919 17t 4] o]FE THE ohd ANAAZ ofHA A=A _
= _ . o = 9. oA Eliotx= 2% personae® 53 zal9] ojofr]2 stz Q= #oln] A
=0 Ted AANA 7R He] BiuFolt®), Eliotd] AlolAel go] oE F
TE o e _ o= 2o Bz I 250 E4gE B A4 olokr|E & Qlzre] HFsE WX H Al
A AN ojw AL Qlzto] WA B o Ity & Tl B ;
5 13 1= o= Alule] BEdE 2= 9ltln Az, 2 :
BatA He dud AAe oA Aol AT F gtk A4 10 T.SEliot, The Use of Poetry & the Use of Criticism (London : Faber and Faber, 1933), p.132.
11) AWalton Litz, ‘The Waste land Fifty Years After’, Eliot in His Time(Princeton : Princeton University
olm Al o] &Al (A2 T2 A} 1979); p.215-266. Press, 1973), p.21.

o] &), 204171 Ehihcs .
8) Prancis Schaffer, How. should we then live(New Jersey . Fleming, H.Revell Co, 1977), p.1‘1f44.
9) Peter Ackroyd, op. cit., p.25.
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12) A Walton Litz, Ibid.

13) Nancy k. Gish, op. cit,, p.13914 “Imprisonment in self is Dante’s Hell and is, in a different form,
the Hell of The Waste Land"2t 3z gic},

14) ol @), ‘T.SEliots) 89 FAFE G0l F T8, No51-52(F o] 4288 1974), p.120.
15) George T. Wright, The Poet in the Poem (New York : Gordon Press), p.64.
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April is the cruellest month, breeding
Lilacs out of the dead land, mixing

Memory and desire, stirring

Dull roots with spring rain(The Waste Land, 11.1-4)

zee] Aol g 4ol ASolAE RAYA B2 259 A =l
= ate ou|glE 2tol T life in deathd] 4 AAelth Eliots 259 %%ﬁ%
S 7S The Waste Landol Al unreal city® FARAL o™ e A 7\ dE
2 orm x9® AdA AnEAe EEF FEAT BEx o ZEUAJE Ao

Yo LI WY
Z BE AzngAz FAAL dE Aolth

Bliote #44le] A@@ Agdelz AQAL wIFA ge Wy, FL
aRA RN BERN FAE AEA T T 0] =
Mattheissem= 259 H
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2517 915t The Family Reunion®] Harry¥ @ A% 24
3’/]-7-] = 6‘]%7“ :?L%% E’_’lﬂﬁﬂ 7}-%— E,}-Zé% H]%@ 2{_}.7}_§/{19’] Ehot-‘ﬂ -‘Hﬁﬂﬂi}
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The value of the tragic writer has always lain in the uncompromising
honesty with which he has cut through appearance to face the real
conditions on man’s lot, in his refusal to be deceived by an easy answer,

i 17)
in the unflinching, if agonized, expression of what he knows to be trul?.

‘ iot i itical
16) Arthur Mizener, To meet Mr.Eliot, Hugh Kenner, ed., T.S.Eliot : A Coliection of Critical

Essays (Englewood Cliffs, N.J. :Prentice-Hall, Inc.. 1962), p.1.
17) F.O.Matthiessen, op. cit., p.107.
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i, Original Sin

Eliotol Al 9leial Esbap A8k A dete M2 455 B ok =2
RS AEL AT o A%y AQE g 2 FHen gk A o
T FRAQoIATL 39 Aol a7t AdstE YESo] EHol glolA] o4
g olsl glolt 29 Al AAlel FEY F gtk 0= AlH gegdezm oF
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e 299 Fojue 4he) dAzolr),

Eliot= Ao Q7 8o EAXNHL A7glon 188 o]§ mjio)
JAEF S HA3] wiAdd. 2+ Bergsond X dolt} W.Jamese] ArthAl
o E& dldst Irving Babbit® Humanismg& =

steA 7153 glole fEEse] wdolzd ottty A& v gk

k]
30,
i
<
=
M

¢
>
o>
0,

He(Mr. Babbitt) knows...that the Christian religion is an essential part of
the history of our race. Humanism and religion are thus, as historical
facts, by no means parallel, humanism has been sporadic, but
Christianity continuous. It is quite irrelevant to conjecture the possible

development of the European races without Christianity!®),

TR dabe Az 3" AAor B AAE Bx Eatn dAtelw
HEetz 3 = Aol

or AgE Aoz Fwe AHdy AAE AHLH
Humanism®] #Q fthE Aolth 715 aa MA@ gt ko] apale] 74x2
g 7bate] z2palg Ao s
ol#} 9] humanism? A A
2+ "= Humanist?! Babbit, Foerster$-& B8] %3l=

Anti Humanism® ®j=o] zHA3ste] ohga} o] walgich

)

o4 T.EHulme2

I agree with what Hulme says; and 1 am afraid that many modern
Humanists are explicitly or implicitly committed to the view which Hulme

denounces; and that they are, in consequence, men of Renaissance rather

18) Selected Essays, p.473.
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than men of our own time..For instance Hulme gives as one characteristic
of f,he Humanists the ‘refusal to believe any longer in the radical
imperfection of either Man or. Nature'..It is to the immnece credit.of Hulme
that he found out for himself that there is an absolute to which Man can

never attain!9).

I hold the religious conception of ultimate values to be right, the
humanist wrong. From the nature of things, these categories are not
_inevitable, like the categories of time and space, but are equally objective...
What is important, is what nobody seems to realize--the dogmas like that
of Original Sin, which are the closest expression of the categories of the
religious attitude.  That man is in no sense perfect, but a wretched
creature, who can yet apprehend perfection. It is not, then, that I put up
with the dogma for the sake of the sentiment, but that I may possibly

swallow the sentiment for the sake of the dogma.?)

Al $9< W27 99 Humanisme) FF7E 28 A7t AFEe Jx
Zoln AASe WHZ A o Fol FFsA HUTE Frtoae a2 8o
2 A3 BE el sy T oduto] A Holx %= FEALFL IIUEE
B

weba] 27A¢ yeEhlE BE BEZ3n $3E dolEE ofd oudXME
} 4= 9] 6 GerontionZ} The Waste Landol]l 9

a9 fFgAR #AAJTGL 8
zog 7t FAAN AB/AHEL 7FA3n debdth Gerontiondl X “The tiger
springs in the new year. Us he devours”(1.48) sl® I The Waste tand<]
Sosostris® 18 A A 448 7318 th “Fear death by water”(11.55).

E£3 FrAAME HE AT 01171_}94 Apd gl Fgo] HAuekstA BAM
o} oJtl. AW # A]Ql The Love Song of J.Alfred PrufrockellA] BARE <1zF

4

P

'19) Selected Essays, p.490.
20) Selected Essays, pp.490-91.
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%'XH?} o)A gyl whHAlel e Ael“Like a patient etherized upon a
table”(1L3)°] 31 The Dry SalvagesoljAl&= ol §-7F & w7t A A3 B FA =
A= 8 In- a drifting. boat-with-a slow leakage”(Il. 64) 24 Q17Fe] 29 & )

a5 7IYE & e SAlolth. A o] East CokerolAe F& ALEE v

= =2
Z AbgelbA $lth“Nobody's funeral, for there is no one to bury”(1L.11).

M
b
0,
o
nd,

.
N

N,
9
R
fjo
5
£ lo

JEebdth  F.OMatthiessene Eliote] Alo] 713
ool Zoj® UM TIE BAE I Ut} “.recurrent themes : the horror of

a life without faith, its disillusioned weariness of knowledge, its agonized

~ slow dying up of the springs of emotion”23),

GerontionZ FAFAR 7Ew Alote A29E F 3 v}l Gerontiong Al
Z B ¢l The Waste land®] A Fojtid), 1= &

BAT xlolw HFAQ gho] opE} SRETEI AFAH
< ] Az YFHEFEH FHAsaR 4l od ¢
Christ® #1820 EA] A& A7le ez A4 Uth“The tiger
springs in the new year. Us he devours”(1147). 7|5 o] F #4443 ddie 2
& 3|7 fal 24l aEAETE AF Y oi4te] old FE ] thiteltt. Al
Aol Azte] FodsiA agake] T A& videte AE
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Fwelete] Yolo] Zwel HHo] ks &= o] FA The Waste LandollA]
AP o2 T2 39 Elotd AlE Aol gle 49 T3
Aolti®), Al &Fo] glojZl The Waste Land®] 393 Hol=
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21) Eliot® On Poetry and Poets, p. 61014 #AH4le] Al A& “the disintegration of Christendom,
the decay of a common belief and a common culture’8tx =&tz Itk

22) A7 2ubx 1:18004 Azkel W3 FE 7} “godlessness and wickedness'®] M2 Hol 9lof 4l
NAS WAz A3 =944 Wit vehdg dF8gn & 9k

23) Matthiessen, op. cit., p.59.

~r24) Leoriard Unger, ed., T.S.EliotA Selected Critique(New York,Toronto:Inehart & Company,

Inc., 1948), p.109.
25) Cleanth Brooks, op. cit., p.86.
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T}26),

Here is no water but only rock
Rock and no water and the sandy road
The road winding above among the mountains
‘Which are mountains of rock without water
If there were water we should stop and drink
Amongst the rock one cannot stop or think
Sweat is dry and feet are in the sand
If there were only water amongst the rock
Dead mountain mouth of carious teeth that cannot spit
Here one can neither stand nor lie nor sit
There is not even silence in the mountains
But dry sterile thunder without rain(The Waste Land, 11.331-42).

o AMelAL 17 AT AAF 234 o FHHE APHow mdAL

Affirm before the world and deny between the rocks.(Ash-Wednesday,

11.180).
NFol Tl WEY Animuladl A FAA A Fhre] EASFE Akl 4
Fopn APste A ) AGAN BoiAx HPE BAESD 9

AP eR 93
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qAA, B5H gule] F2H FRE Elot] oshd kel BT £ F
g o A4e "R APoly|E Sk A B AL HAE AE
o W olzd BE AZHE T 1 9 E Ax e TASeIH

26) D.E.S. Maxwell, op. cit., p.114,

27) B.C.Southeam, A Student’ s Giide to the Selected” Poems of T.S.Elict{London and

Boston:Faber & Faber Ltd., ’1981), p.144.
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gy 15 AHES c&"‘”/P”“Do not let me hear of the wisdom of old

But to remind of our, and Adam’s curse,

-And that, to be restored, our sxckness rnust grow worse.
The whole earth is our hospital '
Endowed by the ruined millionaire(E.C. 11.155-58).
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I said to my soul, be still, and let the dark come  upon you
Which shall be the darkness of God.(E.C. 1.12-3).
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"ol el S8 Fae ogudt o] wo @ v =A LFH Sweene
Agonistes ] MEANHNE $82 A1gte g Ang & “Soul cannot
be possessed of the divine union, until it has divested itself of the love of

the created beings”.

The Waste Land®] 538} Phlebase
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Bumt Norton= #4dol tidh <2e obds] gL st gz = T

49 A48 .

Internal darkness, deprivation

28) Elizabeth Drew, op. cit., p.47.
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And destitution of all property,
Desiccation of the world of sense,
Evacuation of the world of fanct,
Inoperancy of the world of spirit;
This is the one way, and the other
Is the same, not in movement

But abstention from movement...(B.N. 11.117-24).

Burnt Nortonol A AA1E “world of perpetual solitude”E Easter Cokerol A
.

2o gz AN o G4 FE ool FRANN A 24T F

o},

%2 A

Qur only health is the disease

If we obey the dying nurse

Whose constant care is not to please

But to remind of our, and Adam'’s curse,

And that, to be restored, our sickness must grow worse.
The whole earth is our hospital

Endowed by the ruined millionaire,

Wherein, if we do well, we shall

Die of the absolute paternal care

That will not leave us, but prevénts us everywhere...

The dripping blood our only drink,
The bloody flesh our only food,(E.C. 11.152-69)

1=

o] AL Ao Uz volrte Ho|m2 olx A uFLE T
Innocence of Eden® 2 1}o}z7ht30),
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29) Leonard Unger, ed., op. cit.. p.354.
30) Nancy K.Gish, op. cit., p.83.,
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Selected Essaysol 4] “73 =2

E A s 8531

&l

ojl¢ Z"elElm @
B3 SlTh. Hollow Mane Eliote] A2 & Aoz AEL Ea sos =5
& A9 Abgel dig BrlEos Holqusy, sxol Ao AAA = T
= AESe 2 4399 &30t} Eliot: Baudelaire2o] A 213 AAE <l
Aohe o e do] YeS #E3 T Yrh“The recognition of the reality of

sin is New Life”,

Pray for us sinners now and at the hour of our death

Pray for us now and at the hour of our death(Asw-Wednesday, 11.40-1).

e}

P}

AR = gle 2e AALe gl gu Qg AZetad 29
o 8ol A ZolA AAH Fgo] glojot gt
2 M9 HEE =
Aol ofkFol e 9ngls F&olth. Stephen Spender
%
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Eliote 19| BB 2o Fa3t x5 Axstn g= =714 & (Impersonal
Theory)oll A 19 ARt} 3t 2& WA FYolz ARstn ¢

ofAl olFelAe FL&L A= AA FEAS9 =20 E U2 a
dying into life®] &&o]th®). Eliotd] F:% €L B By = agzn

%
of o] =of FA9 GAQ visiono & ozl
IV. Rose Garden

TSElote] AAAE 444 AAolt. a7 aeus 57X A=
AAZE spkel oujAolm FAlel 2 AAE o YL e I*J-% aEdEE
]

Alel e AR @V stk Eliotr} 8= 959 o] A= A
b gl RN EE ALY olF WM} Aol® Al UEt: B
A Az g Felueh #¥Y & Wl Gt Eloh 959 o]d EE =

31) Selected Essays, p.130-31.

32) Valerie Eliot, ed., op. cit., p. xxv.

33) Ronald' Bush; op. cit., p.94:

34) Stephen Spender, op. cit., p.174.

35) Balachandra Rajan, The Overwhelming Question (Toronto:university of Toronto Press
1976), p.13. ’
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o] Alo] WERIE the still point & B Adolth ol F.H.Bradleygl_ /\Z )
o MBete Roz o] AHE B3 the turning worldd] &4 EE -'?5\_14-"
Dax e gAET o BESE Agel FouE oA SFglE A2 3

otgit},  Eliotol A 21e}Al the turning world7} EE3 ZAAM 9 AJ7HA A A

1 points = 23450
the turning world®] A el = the still point= g9 HAZ 4 T30,

A5 A gL The Rocksl 15 YERE “The world tx{ms ariii;tkle
world change, But one thing does not change”%l Hg =3 W -PE %‘di
Adol® EliotE 2714 £3] The Waste Land*] X ozl FAXA %%01?/}:
Adoz old FAstE AAE BAF v AT, B “FHAL mY7t B

3 =
o Wrelmz ‘g AmIE @ A" FUsy o AHE ASHL FEHA
- g=] — ° et -
N BHRT S.X
gAgo) “vF AEHE AT oVIAE A&Vl dEE =
1
%, 2¥E Qe i 49 Felth

H

At the still point of the turning world, Neither flesh
nor fleshless:
Neither from nor towards; at the still point, there the
dance is, -
But neither arrest nor movement. And do not call it fixity,
Where past and future are gathered. Neither movement from
nor towards,
Neither ascent nor decline. Except for the peint, the
still point
There would be no dance, and there is only the dance.
I can only say, there we have been: But I cannot say where.
And 1 cannot say, how long, for that is to place it 1n

time(B.N.1.64-71)

oz wigtel AT
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As) 3 o] AFuE our} FAHh
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36) Cleanth Brooks, The Hidden God (New Haven and London:Yale University Pres ;

.93, o . o Az
37) Il)gggs)’lr\)/laxwell op.cit., p.80 A the turning worldel y# &40l '/r% = ;’rs}d.seise
Tlhwe .Wlaste Land,% =3 o] Alo}A “pehind the social coverings to see directly the di

of the land and its people’® THFX STk =) # gk,
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o17]e]4 Eliot®] Alzk#o] Platonism® Azt s FEHT.  Maxwelle
Eliote] AlZF#-& Neo-Platonismolgir 101138 A7tk o] date] &
8= Plato®] AlZF Adolt Eliotd] Aol UEFUFE the still pointe] 7jdeo] ol
o Eliote] Alzbghells Alzba o) eh3h Bals yehx g=th Elotr}
AABHE the still point®] A7+ AL wHl® 9 “which is always
present”(B.N.L10) "ho] Ex8l= Alzko|th. A7lo:= Alzbst el =8l 9
o the still point® ¢13 the turning worlde] AAls] AAe ujy} Badg
o wWEA Eliotd] AlZH#2 Neo-Platonisme 7ld3ts o2 29 o A7)y
< 784 o d(endless eternity)e] ol FA7HA o 2 (timeless eternity) o] o}
Kristian Smidt+ Eliote] Alell Welbd Alzbld o] A 7hA Adeg AAs
R FI G FAME Bz Ado] A o 1EaAl AN BE s g
TR, A e 2 a9 Adols 21EnA e sfdolth Weitz
= the still pointe] H3E& 75w 1A

= FuAdoR 4dsln Yoo, ol
o] 4548 : ©

Eote] ZIEmA Aol o] YAz 2 43 ARk

= =i pas
FAIZEE] WA A BIbEe Ajto] e

The hint half guesed, the gift half understood, is incarna-tion.

Here the impossible union
Of spheres of existence is actual,
Here the past and future

Are conquered, and reconciled, (D.S.11.216-219).

Eliot®] ©] the still point7§ @& Frye

rr

71539 incarnation TFA 383 ¢t}

But a timeless God is of no use to us, and a ternporal God would be
as much in the flux as we are. Christianity presents us with the
conception of a timeless God substantially entering time, a paradoxical
and ‘impossible union’ which was achieved once for all by the

Incarnation, and is repeated everyday in the Church’s sacrament4D,

38) Morris Weitz, "T.S.Eliot : Time as a mode of salvation ed. by Bernard Bergonzi
(1970}, p.139.914 ‘Eliot’s theory of time is neo-Platonic, not Heraclitean. It
iessentially an Immanence doctrine according to which the Eternal or Timeless is
regarded as the creative source of the flux or temporal’ol8tn Z&3ch.

39) Kristian Smidt, op.cit., p.179. .

40) Weitz, op. cit., p.147°14 ¥ “The still point, of course, is the symbol of the Logos,

but it is also the symbol of the Christian God'&x Wdt},
41) Northrop Frye, op. cit.. p.81.
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ol71%= “a place of disaffection”(B.N. 1.90)o]¥ Zg&o] oA F& e TAlo]
=3

Unreal city,
Under the brown fog of a winter dawn,
A crowd flowed over London Bridge, so many,
I had not thought death had undone so many (The Waste Land,
11.60-63).

o] AL Eato] JAHAH & 2 F5E& T Aol 7t
7t5el Aol olFojrt. FFEA Y FRloA oA Ao EA F9U o ¥
AAE SE9 BAFAM FAAE Fo =

light still and moving”(B.N. 1.73)2] ddoln o
ol AME B ole ANFH FFAA o]
AA el FAlC oo FFA Y Fo]

g & F dv dHA & JheEA T
4¢ Ayste @A 259 BiEE steAN & Lo ¥
23cH3), AR Gerontiono] 3 Eliote] ZE AlE AlQl #FAale] wigle] 7] Fo]H

7 3L AJAAE Incamnationolth4d.  FAAIH ] BAtEE Jid Q] “Wheel
of Fortune”®] F4ld] ¥ Hfie AdoAE <zte] HE AZUA g o

o 4jx}p7H60]m EliotA o] RE AL o Azt #AUNLH Eliote} A A7
E ool AdE FAHoz sty A4 SAAAE 7T Ava = Hde]
o T}H46),

71Eme] o] o A EEFH FAAE 92 F3 o] AAd guE Fo
sla FHAJES T3] A3 Foreal o] Alzkat FAe] AFE T3

A

% & pLE. = o _E_.
42) Eliote] AlolA Epigraph® Matthiessen, op. cit., p.522] ¥HYP A|H ARXE %?—_l/j?]; :
(“integral part)& BAFEE 7]¥ o] gle ¥ The Waste Land®] MF& Cumaed & FU
Sibylo]l £9& &E olo|gdA "¢ Fu doi'x thg@ct. = Ezra Pound’t FAs7] A “%211
o &l WH g9 SPOZ Joseph Conrad® 44 Heart of Darknesso{e] 8<% "The
horror! the horrort”o] AT =2 Wit v o .
43) AEA 3:110] GEW ¢zt % sheds 490d Byol gl d o & ddold AAAE
2938 Ao AAZA ddde] FFE T A g g4z 38 £ AT ' .
44) Elizabeth Drew, T.S.Eliot : The Design of His Poetry (London : Eyre & Spottiswoode Ltd.,
1954), p.177.

The wild thyme unseen, or the winter lightning
Or the waterfall, or music heard so deeply
That it is not heard at all, but you are the music

While the music lasts. These are only hints and guesses(D.S.
11.210~13).

=
bRzl i@ Ale) Pe g3 8y 98 489 Ade A9 Four
olodl W fele) “fUY A= o] AL
Aol Abe] “BA77h Hol 1 2o “wEre 2

“ ~
2ol B3 fee A Eee =
e PE g gl

.
oA X7t wrlg 7

The wounded surgeon plies the steel
That questions the distempered part;
Beneath the bleeding hands we feel

The sharp compassion of the healer’s art
Resolving the enigma of the fever chart
Our only health is the disease...

And that, to be restored, our sickness must grow worse.

The whole earth is our hospital
Endowed by the ruined millionaire,
Wherein, if we do well, we shall

Die of the absolute paternal care

That will not leave us, but prevents us everywhere.(E.C. 11.147-61).

Ask= AlAG m)7k FoJRth 7)o “present eternity”e] olwane Ad o
HZz7F golun J9e AdiAA “absolute reality”48)2] Al gorags) =
B2t ‘

47) Kristian Smidt, op. cit.. p.157.
48) Kristian Smidt; Ibid.
49) George Williamson, op. cit., p.297.

45) Kristian Smith, op. cit., p.
46) Bernard Bergonzi, ed., op. cit., pp.243-44.
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The dripping blood our only drink,
The bloody flesh our only food(E.C. 11.168-69).

Ao Fge BTsok om0 aH
Fomden Age AMadas 7zt oA geg 2AR604 714
PASA RE olA ol ZAAE ‘I oujg ¢t 2

=
I 9A= A F 9="While the light fails on a winter's afternoon, in

[+

ool FAIZHH £7kel & FE A 7] wWEelu.

A people without history
Is not redeemed from time, for history is a pattern
Of timeless moments. So, while the light fails
On a winter’s afternoon, in a secluded chapel

History is now and England(E.C. 11.233-37).
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the still point®] 7A@ o =2 ol3|E

How FE3 AL HiE AL 19 Ao EEsA JEuE o the still

pointe] ZFE AW wEolth ol Eliote] AlojA 7l5me) 54 /Hde= A

AFE o] the still point/l'E@S FRE 8ol Algle] mpAl F=g X2 Little
7

Gidding®] w3loln o] & JZoln] FAlo] ArE 24T A= sttt

Here, the intersection of the timeless moment

Is England and nowhere. Never and always(L.G. 1.52-3).

@7 Elots] AelA AHQ olplzA FAstE o] ovAE Fas
o Zo)Ae] SRS AT Ade FAAG eF e ouAZ WA P

50) %8 The Waste LandelAl-Alglol A& B3 £ g% ol g (empty chapel) olth

51) Northrop Frye, op. cit., p. g 3
AH ow AR 7R Yot
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EliotAlo] 2¥siA ek Aot gl orixg 523 9

Eliot= old xste} dAlel AAE 7]1+357] 98] Rose Garden ©|H]A 2 AL&

@

What might have been and what has been
Point to one end, which is always present.
Footfalls echo in the memory

Down the passage which we did not take
Towards the door we never opened

Into the rose~garden(B.N. 11.9-14).

Through the first gate,
Into our first world, shall we follow?(B.N. 11.22-23).

™
1o
o
=

o]X2 QIF ggo T “innocence” @ AlAFoln] QFIL Hzo] gk
d Edensiteldoltt. A= Al Ao 9= K

Frde olm AR vehym o] Fude] AAE = AAZS] A FEI}F obd

23pe} AEo] AAolch FuldeAel £zte] nlE

= L} “Human kind cannot bear very

much reality”(BN. 11.42-3) o]A] o] ZelM& zstot AM7} o]2oxir:, o] L

QUzkol Aol ojx g MelA @yl Aol gRje] A3 5T 4 APg

e wholw o] Aule] bl HAstE AAY o] HatHo] FH on)
1

Eliote] Aol YEMIE Dante®] 39191 Beatrice® o Q1 A}64.2 T o]A AlF
EAZE obd FhE QIzte] BHo R AAPo=H 1= o Fu e =¢34
fein=4 Ll

d
o] ofd 53tof 29l EARSEA gltt ojd ojmloAE ¢o] RE

52) Leonard Unger, ed., op. cit., p.447.

53) Sean Lucy, op. cit., p.145.

54) I.Jeonard unger, op. cit., p.54, 61914 "Her personality is symbolical of all the spiritual
aims for which the protagonist strives’... 3T o] 252 =3a Ao = F3A7]1E o Hlg)

stel 2 dAFol g
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g7 gt ow QAHY £BHES SAR Bl ANE A%

gale AL ARAE FE ot #pHoE e AP A
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=
Aol opth AlRleAlE oA E & do| Fol 3

ae

Eliote® 19271 A9 /MEE Asta o F zkale] o7 Abdolx dd
SHERY] YA oA FEoEw /ey ¥ Fute 7IE5uA MR
o] 23 8oz =81 gt Ik B8 AAAR A, &84 ZFE o3
N AR o gtk ZEEL Yoy IE 3 AJeR |WrE 29T
th FERAE u¥E gustn 059 FFEA A TH ZE& AT
oA e Behatel AbHE Az A A 2 RAAAE 254 A
2 TAAACE & R L Aol EAEtL YAUZ AU FxFH A4S
Aelel AwA A3y Ao 2FL WHA A Baudelaired ¥ H52AE 7 E5H
ZENDozM 4D B A $2E FAs L JTW. 2E FuA
olel7]2 YEHAME g3 A AE F& Ao Ade JErlE 9st
AT e AleAl ARAEQ ZEnA A4S Fusta ks, 1o Al

71 etk 2= AE ARA FFEO)

Gehe duAds BEge) o7t of
2 Aol AN WE wiE AAVE AP, @b 19 AlE @ B UF
A AwE Fohd =EE ohd olETUE @ el @9 N it 19

55) George‘WiHiamson, op. cit., p.174.

56) Eliot® 19279 For Lancelot Andrews®] AM&ojx Aol "dnkziel #4e 8] glojXes o
HEojAoln AR o) glolMe FFgeln £mo] YoIME Anglo Catholic’elghs A& nl Utk

57) T.S.Eliot, Selected Essays (London @ Faber & Faber, 1951), p.388.

58) Hugh Kenner, ed., op. cit., p.18-19. _
59) Ahe FFARIEC] FmH olmAE Bol AE3A &= olfE Helen Gardner, op. cit.,

p.61.%= 23 o] w3t "The religious poet today cannot rely upon a common fund of
religious imagery and religious symbolism, upon liturgical phrases, and great sayings
from the Scriptures., to which each of his readers can bring his own private wisdom
and experience...The modern poet is likely to estrange many of his readers if he
employs words and symbols which are connected with beliefs they do not share’

60) George T. Wright, op. cit.,-p.80. ‘ _ .
61) George T. Wright, op. cit., p.77:"The soul of the poet, and not merely his emotion, is

the source of the struggle, and of the harmony’.
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Ale “word / Word’Abolol X 11 & EaAl7|dE Aol 1ol 862y
a9 AlE et a9 387 THAE 24 @tk Hugh Kenner: 9] 3
¥ 2R Four QuartetsE “struggle for harmony in the soul of the poet6d
olgtx A A% vk i d olE 19 MA Al sFEE Tolr|w s}

T A oA AlE FHe g wiAsE ®oh AR 9] AlE Eliot /jolos
T A7l FE9 B0 364 Abramse] ZxE A HalA AL mals)o]
O oA gleiA Al ARe QIzkel FHE EA AFEo] diE sigo|glo
19 #H3E ABAAFTE @ “These fragments | have shored against my
ruins”(The Waste Land. 1l. 430) ©]”7]%= st}

Alflel A% Aol AAlE §38 ko] FPslrdE UE =)
A AA A APwe & wgolth. ox] d&H AT YA “lzt
< F3jA7t Hojok @b 0ld men ought to be explorers(E.C. 1.201). 18] &
el AlF sl The Waste Land®] 2 1% Winston®dAFe] From Romance

to Ritual & Abg3tglom 2= Aale] AN o]d Pae] FAS 24 En
AEe B 5 AT ALY Ao AE AR Aol 0o 4 Absje] o
28 Hee

Tt = 29 AFALe A gholat Aalo|dm 1= o
A AR AH S g omAE Ezstn owole Fsjtdel &
o a9 #ee FAE A% YL FF A9 ERGo|ym o= o] A
The Waste Land ¥B9¥F ofyzgl Zo] RE A9 29 =
Bergonzii= Four QuartetsE The Waste Lando]Z9] T E A9}

“a process of religious conversion and commitment”’Z =3tgk A

62) Stephen Spender, op. cit.,p.130, 122614 2+7} “It is most interesting in showing Eliot’s
preoccupation with the relationship with the relationship of the Word considered as
Incarnation and the word considered as poetry. The Word is the Word made flesh, the
Incarnation. This is the end of the quest which has, until Ash Wednesday, been the
theme of all his poetry”, "The middle term is the doctrine of the Incarantion, and it is
toward this that Eliot’s poetry moves after The Waste Land"glm @&tz 9ok

63) Hugh Kenner. op. cit., P.171,

64} Bush, op. cit.. p.

65) M. H. Abrams, et al.., ed.. The Norton Anthology of English Literature. Vol. 2(New
York : W.W. Norton & Company. 1979), p.2257.

66) Stephen Spender, op. cit., p.121.914] “The theme of The Waste Land, as of all Eliot’s
poetry, is the quest'@}i Z= 3}_'11 At

67) Selected Essays, p.388.

68) Stephen Spender, op. cit., p.121.

69) Bernard Bergonzi, ed., op. cit., p.254.
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“Doubt and uncertainty are
merely a variety of belief””), v Z= I3 AAF 22 <1d Al 3
oA FE gz volrtm k. AMA Fe] oidk FA, Mo did 3est
A= A 2F& FF g7 AFIAA. Ash Wednesdayoll A 5130
“uigh] EdglE 724 w@lZ"Blown hair is sweet, brown hair over the
mouth blown, lilac and brown hair(Ash Wednesday, 11.112-13)-& o <jdstd
A & A 7F AFE& vs"the whirling plover”(Ash Wednesday, 11.200) o] Al4<
2R A ¢ A ADE L2 AR A= FAEA AoyE U FHE

2]
Fe FAFY BEYOIUTD

MFolFol 2 18] Alefx] 23} o2 A gigt §ug &g BU)E
oot “ddF 7P U® Al7]”A cold coming we had of it, Just the worst
time of the year(Journey of the Magi, 1.1)7d] 18jA%e] AL H7)93)
ol UAE Magies FHAA a28l2%e gL 27 93 g3t A2 o
AL dolw P FsA| Keta A HAE FeeE AL Fv

Yojgta FZE=v}“With the voices singing in our ears, saying that this

was all folly”(Journey of the Magi, 1.19-20). ©]&& YT aP2E 55
of gt AE BT A X REHAE &3 BE g ous

70) F.O.Matthiessen, op. cit.. p.10791*4 “The value of the tragic writer has always lain in
the uncompromising honesty with which he has cut through appearance to face the
real conditions of man’s lot, in his refusal to be deceived by an easy answer, in thg
unflinching, if agonized, expression of what he knows to be true’

71) Selected Essays, p.411.

72) Sean Lucy, T.S.Eliot and the Idea of tradition (London : Cohen & West, 1960), pp.143-44.

73) Hugh Kenner, The Invisible Poet (London © Methuen & Co., 1965), p.235.

74) o] HAAL ARl Aol A&RITE ALY wElm %ol 16228 zZelavkad Lancelot
Andrews”} James 14} %E‘)ﬂ’ﬂ Yot dWE A5 Rolth. ol FeFol Xl e Aol A
o= wril FuABL srd) ol WYL e F3 9ok
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Those who sharpen the tooth of the dog, meaning
Death

Those who glitter with the glory of the hummingbird,
meaning

Death

Those who sit in the sty of contentment, meaning
Death

Those who suffer the ecstasy of the animals, meaning
Death(Marina, 11.6-13)

Iy FAo) S AT WU ol Solen} FalAe Bo] Ae A
BAA 7] Slstd 22 Ade A2 B A A7 2E A0l ToFo
24 29 AAR A4l A= olgich

This form, this face, this life
Living to live in a world of time beyond me ; let me
Resign my life for this life, my speech for that unspoker,

The awakened, lips parted, the hope, the new ships(Marina, 11.29-32).
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75) George Williamson, op. cit., p.182.
76) Sélected Essays, p.411.
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Alole] o] g AuAAe FAMERE Mol x5t AAZ volrte AT
Z0o)3lo]  Four QuartetsE  “struggle for
AFstn Yu®. AR 2o 27NV g

gtar gk Aol Hugh Kenner:

harmony in the soul of poet”&Fil
3= the turning worldStel Al &alste AoAE 93 T L] AT &
ol o]Zo)A e «3-L “a journey of no spiritual import”ell E 3L,
gy sdo Z2e da 3 =28 2 AAE Eliotrh dAES 78 ddiA

Aolm HZ ol A9l Four QuartetsolAl+= Hugh Kenner®] ©*¥ “unmoving
love” 2 A A € r}80),

Love is itself unmoving,

Only the cause and end of movement
Timeless, and undesiring

Except in the aspect of time

Caught in the form of limitation

Between un-being and being(B.N. 11.162-68).

We shall not cease from exploration

And the end of all our exploring

Will be to arrive where we started

And know the place for the first time.
Through the unknown, remembered gate
When the last of earth left to discover

Is that which was the beginnig(L.G. 11.239-45).

olgpzro] o] WAEFo wddA Uete o e ojwAe A= T4

77) Peter Milward, op. cit., p.13.
78) Hugh Kenner, op: cit.; p:17L.
79) D.E.S.Maxwell, op. cit., p.101.
80) Hugh Kenner, op. cit., p.55.
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Eliot7k & 2212l HAE the turning worldd #4< iz XUz ik

Azkel AAE d¥EtE the tumning worldE H YL AASE the still point=
]

JHZE FAH7] A o) FES} FAMe Fgo

w Azl &

3= AztEolY AFAlife in death)e] Arejel whxl 9l9ich kA 29 ¥
o ¥l7 #§39 Z&EL Bradleye oA Hl A 20 Q1 A (unreal city)ella A
71A AR =R GA 93 g hollow men, stuffed men)S & 9 st o=
HARS 259 9 Fo4e A5 A4 y)elsle o= 53] 2 w7}
A FHAEE D gd A5 A5 Badal s)ols Folty, aE
BEt ALY AE B ZE AL A st 294 ¥ (pattern) & 243}
7l $l5te] weigith. AEe U= ols Zeta ALEl 02 Qe EEd R
ogu] 292 HAHE 259 AAd s AL doin AEw olgtx Azt
g Aolt

2 A7 AEE AFste] Wed HwolM 2 gxE Holm Je ° A
Fole z71A ¢ Agta e BARA o)Xt R alx] ) AAEL Y=
H AT FINE 2 £ Fudy) pe xgol FA 9 gdolnz 7} =
HetA 54z des 2 5 9 7153 HAEE 29 ANoA 3jte =
S4% YEte w27t S AdE £ a9 A4 ZFoA sjEae ui-&
FoAl BRE byt Ao} Ao d¢e uXm itk Eliots A= 3 =
Aol AgE FAFEIE dPfoy ax 48 He wEx on AtAle] Ale}
AdE EFded BE =¥e AFstn o A 9 A= 22l HEe
o] AEelrx s}

LT RIEH I3 @4 Aoz R a9 r|ola - 2hx

81) Selected Essays, op. cit.,

I Egk up Qo
82) Ronald Bush, T.S.Eliot :

Press, 1984), p.147-48.

p.429°14 "The glory of man is his capacity for salvation”o] &}

A Study in Character and Style (New York : Oxford University
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